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FOURTH GRADE 
SPECIAL DAILY TECHNICAL EXERCISES 


These exercises are designed for developing skill, strength, and independent control of the hands and 
fingers and to prepare the pupil for the difficulties and new technical problems that will be encountered 
in the more advanced stages of pianoforte playing. 

These select exercises should be played slowly and accurately with separate hands at first. The 
fingers must function with equality of muscular control, and with perfection of motion, position and 
action. | 

To attain the full benefit of the fundamental five-finger exercises, the variants must be played in 
every major and minor Key. Keep the fingers properly curved when playing on the black keys, the 
lifting and playing motions as perfect as when in the Key of C Major. . 

With many of the exercises there is a model to be transposed chromatically through all the Keys. In 
each instance the first notes of the next Key are given at the end of the model. The non-transposing 
exercises are to be played also in every Key, using straight transpositions, in place of the modulatory 
progression. 

Select from these special technical exercises those that fit the needs and the hands of the individual 
pupil. Many are given in order that this selection may cover a wide range. Omit until later any which 
develop the least tendency towards straining of the wrist, hand or fingers. 


SCALES 


All the scales are to be played with increasing fluency and speed, over a compass of at least four 
octaves; more where it is possible to do so. A speed of 120 to a quarter note, played in sixteenth 
notes, should be reached by the end of the grade. 

Rhythmic variants should be applied to the scales: two against one, three against one, two against 
three, and dotted groupings, with accents in groups of two, three, four, and six; in staccato and legato 
combined, and other obvious combinations. 


CHORDS 


The triads and full chords and Dominant and Diminished Sevenths should be played in the regular 
order of Root, first inversion, second inversion, third inversion, over a compass of one octave; then over 
two or more octaves. Also play them in skips from each chord to the same chord an octave higher. 


BROKEN CHORDS AND ARPEGGIOS 


In so far as possible apply all the directions given for playing the scales. Develop flexibility of thumb, 
and ease in passing the hands over the keyboard while the fingers are playing. 


DOUBLE THIRDS 


Play in all Keys, gradually increasing the speed to a metronome speed of 92 to a quarter note, played 
in sixteenth notes. 
OCTAVES 


Play the scales and the grand arpeggios in octaves in all Keys at a comfortable tempo. In all octave 
playing, allow speed to develop gradually. Avoid wrist stiffness, fatigue, and any excess obforcée: = Playa. 
octaves only for short periods of time, alternating them with scales and other finger exercises. The 


practice of technic should occupy one-third of the daily practice period. 
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LIST OF GRADE IV COMPOSTIONS 


CONTAINED IN VOLUMES I TO IV OF THE INTERNATIONAL LIBRARY OF MUSIC 


ARRANGED PROGRESSIVELY FROM THE EASIER TO THE MORE DIFFICULT. 


TITLE COMPOSER 
Tarantelle, Op. 85, No. 2....... TTELTER os cts ee eee 
Ganzonettaa os syns acc eles oats: e sieis 13% (GOWN gaocagan 

From Concerto Romantique, Op. 35 
Sympnony, NOM 240.644... EDAVIDING sags ecettewieiee 
Second Movement (Four Hands) 
La Mouche (The Fly)........ BERGE Eater 
Reverie: Op; 34, No. 5 .-...... SGawHOe Soodcecn0c 
MibernIneszOrn cael te eke wine «00:0 INVASGAGIND seeteieres ars 


From “Cavalleria Rusticana” 


Polish Dance, Op. 3, No. 1...X. SCHARWENKA .. 


Le Matin (Mazurka), Op. 192.BarTLETT ......... 

Gisieital ue teens oc eters chet secrete as (CESARIC UI oh ohe-o5 
From ‘“‘Kaleidoscope,’”’ Op. 50, No. 9 

Sannin naan) pedouooomaeoer DRprAge ence otra 

NWIISESIIMIGELE: (aoe Se staceicce ets IDRCO) Gonauaceseas 

Romance, Op. 15, No. 2....... Rimsky-KorsAKOFF 

MisWatikey od beauties ses ColOmor ARTCHIBOUCHEFF .. 

Walls ILGIWe oo dmocdosoodao0sEG IDEEIBES: Hope aisroae 
From ‘“Coppelia’”’ 

Intermezzo and Valse Lente....DELIBES ........-. 


From ‘‘Sylvia”’ 


Murmuring Zephyrs, Op. 21, 


ING, to Ja sodeenctccs sc. JENSEN-NIEMANN . 
Berceuse, Op. 20, No. 11..... KARGANOFF ....... 
Oriental Dance ..-...-..------ Roy Lamont SMITH 
Tarantelle, Op. 13...-2.....-.- Gris}, IMGIESY dogac os 
A Flower of Spring, Op. 53, 

INO, Si AGoS A acum ooo tae E. HaABERBIER ..... 
Charge of the Hussars, Op. 

140), INiG:, Sean dacccgoeddasoc SHAMOIUIe coaqwesor 
Tango, D major......++++++++: INDHERA ooocoadnos 
WialsuduNcmoun see. nels SOW: suespoavcodHer 
The Angelus (Meditation), 

DiS Ea ee IO Te OOO I Cu. GoDARD ....... 
Elegie, Op. 35, No. 1......---- IBS IN@iewe Gos caces 
Minuet, No. VI......---+++++ IMIOZART iy rae ey=aer 
Turkish March <........--.-+- WGN oo once cue 

From Sonata, A major 
Silvery Waves ...--.--ee-eee A. P. WyMAN 
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1200 
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TITLE COMPOSER 
Angelus, Op. 140, No. 1....... LACOMBESsetciysccie 
Aphorism “Moderne,” Op. 6, 

INGh ates everest perenne se ee ELENRIOURS =trebiee 
Bébé s’endort, Op. 36, No. 1..OSwALp ........... 
As the Sun Sets, Op. 25, No. 3.M. Witson ....... 
Waltz, A major, Op. 54, No. 1.Dvorak ........... 
Rondo, C major, Op. 51, No. 1.BEETHOVEN ....... 
Wieddingos Marchi eeeeserreee eto MENDELSSOHN 

From “Midsummer Night’s Dream,’’ Op. 61, No. 6 
Priestsadarch mance eee MENDELSSOHN ..... 
From “Athalia,’’ Op. 74, No. 4 
Andantes Cantabile see eee TSCHAIKOWSKY ... 
From String Quartet, Op. 11 
“June” Barcarolle, Op. 37a, 
INOAOWS.a2, trate oa sak eer TsSCHAIKOWSKY ... 


Hunting Song, Op. 19, No. 3 .. MENDELSSOHN .... 
Song Without Words, No. III 


Coronations Marcher MEYERBEER ........ 
From ‘“‘Le Prophéte’’ 

aiwilicht iRevieriemepr acts SAINT-SAENS ..... 
From ‘Suite Algerienne” 

Marche Hongroise, Op. 13..... ISCOMMONERTL congacac 
Salut a Pesth 

Promenade de la Merveilleuse.BERGE ............ 

Spring=-Dawny Ops 20m aes WittiaAM Mason .. 

Spring Song, A major, Op. 15.HENSELT ......... 

Love’s Greeting, Op. 12....... HEGAR) acco ean 
Salut d’Amour 

Sextetteu crane tine asian: DonizETTI-KRruG 
From ‘Lucia di Lammermoor” 

hesblattenctm se. eee ok CHAMINADE ....... 

Valse Lente, A major, No. I1..DoLMETScH ....... 

La Harpe Eolienne, Op. 11....SmNEY SMITH .... 

Was Coctictteme rece eee IBOROW.S Kilmer 

Valse Mignonne, Op. 16, No. 2.ScHUTT .......... 

Chant Sans Paroles, F major, 

OW, By INOLS seoovscanove ce TscHAIKOWSKY 
WS [ieeESP aoccasonovanenads 18; (GOWN) Gocco one 
Etude Mignonne, Op. 16, No. 1.ScHUTT ......-.-- 
Rejuvenation (Etude), 4-flat SBNGODARD IN tacit 
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Sunrise (Mazurka Caprice)...PATTISON ......... 
HuneraleMarchteeeecece ceo: BEETHOVEN ....... 


From Sonata, A-flat major, Op. 26 
La Scintilla (The Spark), Op. 


Aes Sb ODD OES IO DPD OOP oe GOTTSCHALIG eres 

Viattationsw 710707 EVAN DED aes 
“Harmonious Blacksmith” 

IROMANZeRY Gomes guse eee aie MoszkowSKI ..... 

Norwegian Bridal Procession, 

@pmlOwNorwZ ans qoceon ee GRIEGH ce renee 
Capriccio Ee wid] Oise SCARUATTTar.c rerio 
Scherzo, in Canon Form...... ADASSO EU Nie perine 
Bernky, OM; Ue coscgoscoooe IGAVALDEE eae. see 
Uneebetes Eneeteusnrecce se ees NIGRAY wee Segre ae 
(Gavottem NOsel lacus one ces BEGODARDI eee ene 
A la Bien Aimée, Op. 59, No.2.ScHUTT .......... 
Dwalicht, (Op. 4 Nos 4.5. ene STCHERBATCHEFF .. 


Sehnsucht (Yearning), D minor.SMETANA 


En la Playa (At the Beach)..p—E BLANCK 


Impromptu, A-flat, Op. 90, 


IN OSA seers rcrcic ve yetes cre ticycternse eieiars SCHUBERT er suis cicess 
(Cres, JD) (Ho racsc 5 soconodduG GARUPPINse anes 
Sonatas) 9707 Oem iias seve errors (GAT UPPIpai cece. 
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VOL. PAGE TITLE COMPOSER 
LU 830m Mazurka @pec4NOmZcanees ESCHETRIZK Yemen es 
DLE. 8360's “Romance acnstecconce teccee SOROdia Meee eee 
Etincelles (Sparks), Op. 36, 
Ill 839 ae On rss Setter Siac ere raioss MoszkKowSEl1 ...... 
1 280 Slavice Dances Opa40sN Om2 aD VORA Kateri 
Danse Grotesque, C major..... De BENEDICTIS .... 
II 634 Romance, F minor............ RACHMANINOFF ... 
riot Ballets pisodegenen eerie Epcar KELLEY 
ree Impromptu, Op. 28, No. 2...... Huco REINHOLD ... 
DanzasuGubanaswerma eer ere CERVANTES! 2. ier 
Te 202 ; 
Aras Ondisearoes okra ete MASSENET ........ 
4, From “Ballet du Cid” 
I 218 Peasant Dance, No. I, C major.BEETHOVEN ....... 
I 224 Bouquetlot eRosesemare eee BERGER hee 
EV 13352 ¢ Quartétes.n oe oe ee VervI- SPINDLER 
Tweis3e From “Rigoletto” 
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STUDY MATERIAL 
GRADES I to IV 


ALPHABETICAL INDEX OF TITLES 


A 
? TITLE CoMPOSER 
PNOTLEMEINE CLSwe eine see FREDRIC 


Air, G major, Arr. Beethoven. . DirrersporF 
Air, F major, Arr. Beethoven. . PAIsIELLO 


EXIM AMICI. ASE re ace ame LE Couppey 
mMilesretton Gamajor.....5. 6% KUHLAU 
INDRA om COO RO TOE 
ANTGETNG? nao ede ae er Oe CLEMENTI 
From Sonatine, Op. 36, No. 4 

And He Said——.....:........ Tu. Gray 
maAnswermne Hchoes .....5.:..+. GURLITT 
Answering Voices ............ 
Antiphonal, The First......... WOLFF 
Antiphonal, The Second....... WoLFF 
Arabesque, in form of an 

BtudemOpm4o) No, Iason LESCHETIZKY 
At Evening, F major.......... REINECKE 
PNtathenGincuSe mca uscneec seas GURLITT 
JG) Mileyary, (Olos eS iapuaeconcos GoDARD 

B 


Bapysuleullabyarmaceeer cect 
Bagatelle, E-flat, Op. 33, No. 1. BEETHOVEN 
Bagatelle, D major, Op. 33, 


ING) (Gs siaceadeamatcom ace on BEETHOVEN 
Baskererall Aue seaccmicrae eu LoESCHHORN 
IBASSOONE SOLO mA etter leis ares): MorFFeEtT 
Berceuse, Op; 13, No: 7 ....... ILyNSKY 
Berceuse, Op. 4, No. 3 ....... KJERULF 
Berceuse, G major, Op. 124, 

NIG O Meteor einne ictcse: oe ter olen ante SCHUMANN 
Berceuse, G major ........... SCHYTTE 
Bigarrune Op, 20) No. 1c... ARENSKY 
Bourrée, B minor............- BacH-SAINT-SAENS 
Boys Sing an Old Favorite, 

WN Oo an cons omomo oe mooetaion 
Broome tliemepyerrte tc clerk errr. 

C 
Callctouthe se untian creer oe 


Campbells Are Coming, The...ScorcH Arr 
Capriccio, E minor, Op. 16, 


INI PP nd ho oe eae ates Oe eee MENDELSSOHN 


Chase, The, Op. 117, No. 15...GuRLITT 
Cheerfulness, Op. 142, No. 9..LOw 
(eae @inqiantainen jecce 1 GABRIEL-M ARIE 
Childhood Hymn, A .......... 
(Ghildrenise ball erctec ener cro 
Clock, The, B-flat, Op. 62, 

ING) 2 bn SO OH OOF Socae OTe. KULLAK 
Clown and Pantaloon ......... BER 
GConsolationmere etc aes Liszt 
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COMPOSERS IN ALPHABETICAL ORDER 


A 


ARENSKY, ANTON 

Bigarrure, Op. 20, No. 1 . 
ASCHER, J. 

Simple Story, A . 


Bacu, Cart Puitiipr E. 
Minuet F major . 
Minuet, F minor . 

Bacu, JOHANN SEBASTIAN 
Fantasia, C minor 


Gavotte, G major, from he. Fifth F reopen Suite 


Invention, Two-Voice, C major, No. I . 
Invention, Two-Voice, D minor, No. 1V 
Invention, 
Invention, Two-Voice, F minor, No. IX . 


Invention, Three-Voice, D minor, No. IV . 
Invention, Three-Voice, E major, No. VI . 


March, D major . 
Menuet, G major . 
Minuet, D minor . 
Minuet, G minor . 
Prelude, C minor 
Prelude, F major . 


Song, from Anna Mardalene’s Notehonle ‘ 


Bacu, JOHANN CHRISTOPH FRIEDRICH 
Minuet, D major . 
Bacu-SAIntT-SAENS 
Bourree, B minor . 


Beaumont, Paut (Bo’-mont) 
Under the Lindens . 


BEETHOVEN, LUDWIG VAN 
Bagatelle, E-flat, Op. 33, No. 1 . 
Bagatelle, D major, Op. 33, No. 6 
Fur Elise . 
Minuet, G major . 
Six Variations, G major : 
Six Easy Variations on a Swiss Cong ; 
Sonatina, No. XXXVII, G major . 
Beur, Franz (Bare) 
Clown and Pantaloon . . 
French Child’s Song, Op. 575, No. 1 ; 
In the Month of May, Op. 575, No. 2 . 
Violet, Op. 575, No. 8 . 
BrerENS, HERMANN (Bare-ens) 
Hippety-Hop, Op. 70 . . 
Lightly Tripping Along, Op. 70 . 
Polish Dance, Op. 70, No. 46 . 
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Two-Voice, F major, No. VIII 


SS Se 
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ALPHABETICAL INDEX OF TITLES 


ComPposER 


TITLE 
Consolation, Op. 30, No. 3.... MENDELSSOHN 


Song Without Words, No. Ix, E major 


Contemplation, C mayjor....... LICHNER 
Conversation, A, Op. 82, No. 

AAS Mere treea elapse cis wialeh tater’ oi ais os GURLITT 
Coquetry,, Ops 56, No: 3... - REIN HOLD 
Gountiys Boys=Songenra- > sr DENNEE 
Country Dance, G major...... KOHLER 
Country Dance, B-flat ....... PAUER 


Cradle Song, Op. 4, No. 3..... KJERULF 
Cradle Song, G major, Op. 


AZAMINONO case sechere eerie ScHUMANN 
Guckoomelthe secre caste sree KOHLER 
Curious Story, A, F major....HELLER 

D 
Datlyakoutds) Whew -rrleteseere 
Dance of the Clowns.......... DENNEE 


Dancing in a Foreign Land.... 
Dancing under the Linden- 


“ree; Op. 107, No. 1052... REINECKE 
Disappointment, Op. 82, No. 33.GuRLITT 
Dispute, A, D major.......... LoEsSCHHORN 
Dolly’s Dreaming, Op. 202, 

INOS. 7) on 6 bene Ghon aamacacadas OESTEN 
Dollyasmiainst= WaltZecpiee-ia FREDRIC 
DollyisePolkamec.ncetces ssc ce DENNEE 
Down in the Meadow the 

Grassilsiso Greeniaaacia se oe LorEscHHORN 


Dragon Fly in the Sunshine, A. REINECKE 
A minor, Op. 107, No. 13 


DutcheDancemnercieriascstas «er 
E 
Barly mVilortiarstesivccie snes 60 BEYER 
Elfin Dance, Op. 12, No. 4....GrIEG 
Embellishments) ==. so0.-665 .- ScHULz 
Eroticon, No. II, D-flat....... SJOGREN 
tudes Gigna7O ten. oni sclsieress' BIEHL 
Etude, No. XII, A minor...... CRAMER 
Etide MGs tna) Oem. sere so LEMOINE 
Evening Barcarolle, An....... 
Evening Peace, Op. 107, No. 
ITEMS 60, RE RnR CY ETON REINECKE 
Excursion to Parts Unknown, 
An, Op. 140, No. 19......... GURLITT 
F 
Fair, The, Op. 101, No. 8...... GuRLITT 
ehiay WERE sooguogsododudec FREDRIC 


Fairy Polka, Op. 93, No. 3....SPINDLER 
Familiar School Day Songs 


anGpblvinin eDUneS wits ice teres 
Fanfare, Op. 296, No. 2...... DuvERNOY 
Fantasia, C minor............ Bacu 


Fantasia, No. XXIII, D minor.Mozart 
Fife and Drum Corps Passing 


By ebhei a. osicesie aisles excrete OESTEN 
Five-Finger Exercises, pro- 

gressive, from Op. 16....... ScHMITT 
Five-Finger Figures in varied 

groupings, from Op. 16...... ScHMITT 


Five Fingers Take a Stroll, 


STUDY MATERIAL 


COMPOSERS IN ALPHABETICAL ORDER 


Berens, HERMANN (Continued) 
Study, C major, Op. 61, No.1. 
Study, C major, Op. 61, No.5. 
Study, C major, Op. 61, No.9 . 
Study, G major, Op. 61, No. 11 
Study, F major, Op. 70, No. 50 . 
Study, C major, Op. 79, No. 15 . 
Study, C major, Op. 79, No. 16 . 
Study, C major, Op. 79, No. 19 . 
Study, C major, Op. 79, No. 20 . 


Bertini, Henrrt JEROME (Bare-tee-nee) 
Study, G minor, Op. 29, No. 3 . 
Study, C minor, Op. 29, No. 6 . 
Study, C minor, Op. 29, No.7 . 
Study, A minor, Op. 29, No. 18. . 
Study, C major, Op. 29, No. 22 (Arr. fron 


BEYER, FERDINAND (Buy-er) 
Early Morn 
Round We Go ; ; 
Whistling Farmer Boy, “The 5 
Brew, ALBERT (Beel) 
Etude, C major z 
Study, Double Thirds 
Tip-Toe Dance 


Brassin, Louis (Bras-san) 
Nocturne, G-flat . 


BuRGMULLER, JOHANN FRiepRicH (Boorg’-meel-er) 
Rondo Alla Turca, Op. 68, No. 3 . 
Study, G major, Op. 100, No. 21 . 


(e 


CHAMINADE, CEcILE (Sha-mee-nad) 
Scarf Dance, Scene de Ballet . 


CxHopIn, Frepertc Francois (Shop-an) 
Nocturne, E-flat, Op. 9, No. 2 5 : 
Polonaise, C-sharp minor, Op. 26, No. ‘1 3 
Polonaise Militaire, 4 major, Op. 40, No.1. 
Prelude, C major, Op. 28, No. 1 . 

Prelude, B minor, Op. 28, No. 6 . 
Prelude, A major, Op. 28, No.7 . 
Valse, D-flat, Op. 64, No. 1 . 

CLEMENTI, Muzio 
Andante, from Sonatine, Op. 36, No.4. . 
Shepherd’s Pipe, from Sonatina, Op. 36, No. 3. 
Sonatina, C major, Op. 36, No. 1. 

Study, No. XVI, C major . 
Study, No. XVII, C major . . 
Study, No. LXXVIII, G major . 
Study, No. XCV, C major . 

ConconeE, Giuseppe (Kon-ko'-ne) 

Study, C major, Op. 24, No. 24 . 

Couperin, Francois (Coo-per-an) 

Rigaudon, D minor . . F 
Under the Violet Mask, Bo minor . 

CRraMER, JoHANN Baptist (Crah-mer) 
Etude,-A minor : 

Study, No. I, C major . 
Study, No. IX, G major 
Study, No. XII, A minor . 


STUDY MATERIAL 


ALPHABETICAL INDEX OF TITLES 


Tr 
Mec uiandiFollows the Richt) 
Flatterer, The, F major....... GURLITT 
Flute Solo, A 
Flying Leaf, Op. 123, No. 10.SpPrnpLER 
French Child’s Song, Op. 575, 


INIGS Th Gergana eae BEHR 
From an Old Hymn Book..... 
ENENe TENNIS os sce ek ee BEETHOVEN 
G 
Gavotte, Op; 210) No, 9........ GuRLITT 
Gavotte, G major............. LANCIANI 
Gavotte, from the Fifth French 
SUlitewe nary ers a erom Meaetoeek Bacu 
Good@Resolves Awe... sete. DENNEE 
GraceuleDanceven.. -cse-eeooes FREDRIC 
(Grawceriil WANA oogspossaden . . FAUGIER 
H 
Hand-Organ, The, Op. 25, 
ING): SE) nod GeO eee KRAUSE 


Hands Go Traveling, The..... DENNEE 
Hands Make a Tour in A 

Major, The 
Happy Hours 


Sn) OD ORG OO RIC OEe 


IRleioony (Syouke Seen otde On ae aeee GURLITT 
Harp Player, The, Op. 25, 

NOs SD 6 Green es ee KRAUSE 
elicdewanduSeekenacsoriseens = oe GURLITT 
Eippety-Hop, Op.-/0). 2... -e- BERENS 
Homeward Bound (Four 

Tard si) wees penta = cmiane tae BEYER 
Homeward Bound ............ 
Hunting Song, D major....... EHMANT 
Hunting Song, Op. 68, No. 7..ScHUMANN 

I 
Nati ite}: Al eke ecm eon coe ere oo Lack 
ripan Gan oerctsas sce. cs sierewo eels GURLITT 
Indian Dance, E minor........ LACOMBE 
itm Gracetul -Curves........-..- 
In the Month of May, Op. 

ISAS). nto ved 2 Re aceerecie cicnc ce eae BEuR 
Invention, Two-Voice, No. I, 

(CO TAOROR ta 5S SOe ONE oo SOTO SONOS BacH 
Invention, Two-Voice, No. IV, 

IBY OURO. GAR OO CG Ep OIG OC Bacu 
Invention, Two-Voice, No. 

WOUU YE ie 0 Aan0.8 op cee neo BacH 
Invention, Two-Voice, No. IX, 

IB TUDO 6s lente Boca eos BacH 
Invention, Three-Voice, No. 

IEG, IDeor roo 6 gon. .0500 00000 BacH 
Invention, Three-Voice, No. 

WI, 1B GaGHOFo ong oben enn 6008 Bacu 
Invitation to the Dance (Sim- 

bbl) = ocers onobooaoo aon ox voN WEBER 


Jig (Four Hands) FrencH Fork SoncG 
Jolly Huntsman, Op. 31, No. 2. MERKEL 
Recess, “NWS dueeocdcoomoacor 


ec 


COMPOSERS IN ALPHABETICAL ORDER 


CRAMER, J. B. (Continued) 
Study, No. XIII, A major . 
Study, No. XVIII, D minor . 
Study, No. XXII, F-sharp minor . 
Study, No. XXXII, D minor . : 
Study, No. XXXVII, B-flat major . 
Study, No. LI, F minor 
Study, No. LIV, C major . 
Study, No. LVI, D major . 
Study, No. LXV, E minor . 
Study, No. LXIX, D minor 


CzeRNY, CARL See 
Mazurka . é 
Study, C major, On 139, No. 19 : 
Study, D major, Op. 139, No. 24 . 
Study, B-flat, Op. 139, No. 45 . 
Study, C major, Op. 139, No. 53 . 
Study, C major, Op. 299, No. 2 
Study, C major, Op. 299, No.7 . 
Study, F major, Op. 299, No. 12 . 
Study, E-flat, Op. 299, No. 25 . 
Study, C major, Op. 299, No. 32 . 
Study, E-flat, Op. 636, No. 12 . 
Study, G major, Op. 718, No. 5 
(Left Hand Staccato) 
Study, F major, Op. 740 


Study, E-flat major, Op. 740, No. ice 
Study, D major, Op. 740, No. 21 . 
Study, A minor, Op. 740, No. 31 . 
Study, D minor, Op. 740, No. 37 . 
Study, A minor, Op. 740, No. 41 . 
Study, D major, Op. 821, No. 22 . 
Study, E major, Op. 821, No. 33 . 
Study, E major, Op. 821, ie Sh) % 
Study, B major, Op. 821, No. 43 . 
Study, B-flat minor, Op. on No. 76. 
Study, C major, Op. 821, No. 107 . 
Study, C major, Op. 821, No. 108 
Trio for Flute, Lute and Bass Viol . 
Waltz 


D 


DENNEE, CHARLES FREDERICK 
Country Boy’s Song . 
Dance of the Clowns 
Dolly’s Polka 
Good Resolve, A . ; 
Hands Go Traveling, The : 
Left Hand Imitates the Right . 
Little Recreations in Note Values . 
Little Song, A 
My First Waltz . 
Plaintive Mood 
Study in Motion. . 
Two Short Studies in Rolled Chords! 
Up the Ladder and Down the Ladder 


DraBELii, ANTON (Dee-a-bel'-ee) 

On Promenade, C major, Op. 125, No. 3 . 
DitTersporF- BEETHOVEN 

Air, G major . 


Lo es eB ne Bo oe eB en | 


II 


II 


112 


vi STUDY MATERIAL 


ALPHABETICAL INDEX OF TITLES 


K 
TITLE CoMPOSER VoL. 
Keyboard Shifting—Rolled 

ARTY Bina Abrena ct aaataan ss I 
Keittenselayingueameercr iret LorscH HORN i! 
Knight Rupert, Op. 68, No. 12.ScHUMANN III 

es 
Wearninoatomy unmet: WOHLFAHRT Hi 
Left Hand Explores the Upper 

IRECHM, MNGEe Anoocn ooo seooue I 
Left Hand Gains Courage, The. I 
Left Hand Imitates the Right. DENNEE I 
Lightly Tripping Along, Op. 

TA Se ee Gs Se Se A ER Rte BERENS I 
leittlesDralogues Aver ei. citelsterere WoOHLFAHRT I 
eittlemackwElorneisee. «setts I 
ittleseosteboowmlheser acters I 
Little Oboe and the Big Trom- 

[pxorates 4D) veh p oe cets caine I 
Little Recreations in Note 

WEITER BRS acento Graen eee DENNEE I 
Little Rogue, F major, Op 

Zh, INOS Ae Be RRC IED HorMANN II 
NeittleeSChELZON W.ercrancrte eee: LorscHHORN I 
NPitElem@S ON Cee Aer oe < siecle one DENNEE I 
NB ItElem SON Ome Acme Bie cckaors onssare louse FREDRIC I 
Ibiile IPeiales, Oh, Asn ooccosor KRAUSE I 
ondonebnic semen eccii: Tt 
[GOSS SIN OTe eee eee GURLITT II 
Pullabyaeerny sericea 6 coer. Kinross I 

M 

Weds, 1D) GAO Asonssoagsosace BacH II 
March, C major, Op. 62, No. 1. ScHARWENKA II 
March Winds Blow, The...... SPINDLER I 
May poles Danceserac)c- ates I 
IWEVAbT ee “Gaga rola pGe anc CZERNY I 
Mazurka @pelOl Non Se cene: MoszkowskI III 
IMientiets Gant] Of nee vae ee re BAcH II 
MienucteandsDirione cease cia dee Mozart II 
IMieniuetta Gnd 707em osc s- +). PLEYEL II 
Merry Dance, The, Op. 12, 

INCOMES Geo mekets crsctitvomromia et osc HEINsS II 
Merry Farmer, The, Op. 68 

INOy He Aaeose omen Comeeree SCHUMANN II 
Merry Roundelay, A ......... DENNEE I 
NGI, Wine; Ol Ue INC: Sscoonc JENSEN III 
WGI ABS Saanaoeocnea. ue mee LEMOINE I 
IMGT, JF Hen Olro obo bn ooueboous CARRE A SB AGEN Ul 
Minuet iLO fee eee ere CARTE Hee BACHE LE 
IM bhatiee JD) OM Ol Pa ao onceseecoe. JoHANN C. Fr. Bacw II 
Minuet, D mmor.............. JaS= BACH II 
Minuet, G minor.............. J. S. Bacu II 
Minuet, G major............+. BEETHOVEN III 
IMiuntietrand my Ondowerrers sels ore Mozarr II 
Minuet, from “Don Juan’’..... Mozart I 
Minuetto, © major............ Haypn II 
Minuetto, for a Masked Ball, 

Oy, VA, ING, Zio aos 5 Sone on REINECKE II 
Minuetto e Trio, B minor...... SCHUBERT Ill 
Minuetto; B-fah . icc c.. cic Mozart-ScHuLHorr III 


. Pace 


119 
109 
76 


142 


COMPOSERS IN ALPHABETICAL ORDER 


Dorinec, Cart (Derr-ing) 
Study, C major, Op. 8, No. 1 . 
Study, C major, Op. 8, No. 2 . 
Study, D minor, Op. 8, No. 15 . 


Duranp, AuGuUSTE (Du-rdan) 
Pomponnette, Op. 80 Aw. 
DussEK, JOHANN LapisLAus (Doo- shek) 

Rondo, G major, Op. 20, No. 1 . 


Duvernoy, JEAN B. (Du-vairn-wah) 
Fanfare, Op. 296, No. 2 . 
Study, C major 
Study, G major . . 
Study, Op. 120, No. 5 (Adapted fron 
Study, C major, Op. 120, No. 7 
Study, C major, Op. 120, No. 8 . 
Study, C major, Op. 176, No. 4 . 
Study, D major, Op. 176, No. 9 . 
Study, C major, Op. 176, No. 13 
Study, C major, Op. 176, No. 23. .~—. 
Valse Bluette, G major, Op. 272, No. 1 . 


E 


Eumant, A. (Ay-mant) 
Hunting Song, D major . 
Swing Song 
Theme and Wantitions ; 
ENCKHAUSEN, HeEtnricu F. (Enk- tee 
Staccato Caprice . 


Faucier, F. (Fo-sieh) 
Graceful Waltz 
FIELD, JoHN 
Nocturne, No. V, B-flat major 
Foster, STEPHEN 
Old Black Joe . 
FREpRICc, C. 
Agile Fingers . A 
Dolly’s First Waltz . 
Fairy March 
Graceful Dance 
Little Song, A 
Morning Song 
Round Dance . 
Skating : 
Traveling Theoaen ie eva é 


G 

GABRIEL- MARIE 

La Cinquantaine (The Golden Wedding) 
Gautier, LEonarD (Go-tee-aye) 

Le Secret, Intermezzo Pizzicato . 
Goparp, BENJAMIN (God-ar) 

Au Matin (At Morn), Op. 83 . 
Gray, Tu. 

And He Said . 


OO OO 


Ill 


Ill 


III 


i 


147 
100 
85 


138 


90 


86 


144 


Us2 


TITLE CoMPosER VoL. 
Moment Musical, F minor, 

OnwO4 VI NoaStewe ec wacnscn es SCHUBERT Ill 
Morning Prayer, C major, Op. 

OURAN OMR 28 eee at ccc cslok GuRLITT II 
Morning Recreation .......... I 
MorningmSalute: 2p -cccea sss 5c GuRLITT I 
IMIG OTIS? One Sa oomoecueGne or FREDRIC I 
MivaltinstaWialtzamecce bocce... DENNEE I 

N 

Nocturne, G-flat major........ BRaASSIN IV 
Nocturne, E-flat, Op. 9, No. 2.CHopin IV 
Nocturne, No. V, B-flat major. Fietp III 
Norse Song, Op. 68, No. 41 ...ScHUMANN Ill 
Norwegian Folk Dance, Op. 

WRN OMIM ice ere tee GRIEG III 

O, 

O@chsenmenuett 3.6.0..2ecc00+- Haypn Ill 
OldeBlack JOG. we iieccc es sactec FosTER I 
Old Southern Song, An........ I 
Once There Was a Little 

PrincessaOpy OZ. Nos lanqnce KULLAK II 
On Promenade, C major, Op. 

VAS. INIGy 6S Senn ncaa eer DIABELLI Il 

1p 
Parade of the Boy Scouts..... PASCONET I 
Peasants’ Dance, Op. 107, No. 

FAN: cs RERCACE S.C EROS AC REINECKE II 
Peasants, WeOlkay eee etaciseicc 
elaintiveWMlood= ss sarees on: DENNEE I 
Playing Tag, G major, Op. 

Oy ING al etn oe atrnc cen eens LoESCH HORN Il 
Polish Dance, Op. 70, No. 46.BERENS I 
Polka Gemn@jOrean. once eess- KOHLER Il 
Polonaise, C-sharp minor, Op. 

COMING mete cistic eae cies s CHOPIN IV 


STUDY MATERIAL 


ALPHABETICAL INDEX OF TITLES 


OpsdOONon Uerecriaac cterct curs CHOPIN IV 


INOMaY AAe ona aeomco cman Coa SPINDLER II 
Pomponnette, Op. 80 ......... DuRAND 1D 
Poor Peter, A minor.........- von WILM II 
Prelude |G Wun0te.cco5 1-0 BacuH III 
Breluden Gi W110i ence ss BacH Il 
Prelude, C major, Op. 28, No. 1. CHoPIN IV 
Prelude, B minor, Op. 28, No. 6.CHOPIN Ill 
Prelude, A major, Op. 28, No. 7.CHOPIN III 
Primary School March (Four 

IBlariS)), oocadéaceaceccoourocr BEYER I 
Pissval Catwatmielayionseimicle ttl: I 

R 
Rain Is Falling, The (Four 

ISG) Gegoequsdcoodl codes BEYER I 
Recess, F major......-.++.s.- ScH MOLL II 
Recollections of Infant Days... I 
Return, The, Op. 117, No. 24..GuRLITT II 
Rigaudon, D minor.........-- CouPERIN II 
Romance, G major, Op. 211... HUNTEN II 


PaGE 


148 


65 


98 


130 


122 


107 


COMPOSERS IN ALPHABETICAL ORDER 


Griec, Epvarp Hacerup (Greeg) 
Elfin Dance, Op. 12, No. 4 


Norwegian Folk Dance, Op. 17, No. 1 . ; 
Wachterlied, Watchman’ s Song, Op. 12, No.3. 


Guruitt, CornELius (Goor-lit) 
Answering Echoes 
Ae We Cees 5. : 
Chase, The, Op. 117, No 15 : 
Conversation, A, Op. 82, No. 44 . 
Disappointment, Op. 82, No. 33 
Excursion to Parts Unknown, An 
Fair, The, Op. 101, No. 8 . 
Flatterer, The, F major 
Gavotte, Op. 210, No.9 . 
Happy Song 
Hide and Seek 
In a Canoe 
Loss, E minor 


Morning Prayer, C major, Op. ‘101, No 2 


Morning Salute : 
Return, The, Op. 117, No. 24 | 
Slow Dance 


Slumber Song, D major, Op. 106, No. 6 . 


Song Without Words 
Study, Op. 82, No. 34. . 
Study, First Velocity, Op. 83, No. a 


Study, Second Velocity, Op. 83, No. 2 . 


Study, Third Velocity, Op. 83, No. 3 


Study, Fourth Velocity, Op. 83, No. 4 . 


Study, Fifth Velocity, Op. 83, No. 5 
Study, Sixth Velocity, Op. 83, No. 6 
Study, C major, Op. 83, No. 13 . 
Study, C major, Op. 83, No. 14 . 
Study, G major, Op. 83, No. 15 . 
Study, G major, Op. 83, No. 16 . 
Study, C major, Op. 83, No. 19 . 
Study, C major, Op. 83, No. 20 . 
Tagging A ae nee at a 
Valse Gracieuse, On 82, No. 18 


H 


HANDEL, GEORGE FREDERICK 
Sinfonietta, G minor . 
Suite, No. XVI, G minor 
Hasert, Rupotexw (Hah-zert) 
Study, E minor, Op. 50, No. 11 . 
Hayon, Joser (Hy-den) 
Minuetto, C major . 
Ochsenmenuett 
Hetns, Cari (Hy-nts) 
Merry Dance, The, Op. 12, No. 3 
HELierR, STEPHEN (Hell-air) 
Curious Story, A, F major 
Study, A minor, Op. 45, No. 2 
Study, D minor, Op. 45, No. 15 . 
Study, B-flat, Op. 45, No. 16 . 


HorMann, HeErnricu 

Little Rogue, F major, Op. 77, No. 1 
HumMMEL, JoHANN NEPOMUK 

Theme and Variations 


VoL. 


Ill 
Ill 
III 


| oo 
Le On es NO DF 


a 
HH 


vil 


Vill 
ALPHABETICAL INDEX OF TITLES 
TITLE CoMPOSER VoL 
Romance, E-flat major, Op. 

ERIN oie a Laas eaarteanen ion eae RUBINSTEIN IV 
Romance, D-flat, Op. 24, No. 9.S1BELIUS IV 
Romanze, Op. 107, No. 17..... REINECKE I 
Rondo, G major, Op. 20, No. 1. DUssEK II 
Rondo Alla Turca, Op. 68, 

INOS SArcre icra nicr house epee ove Nae BURGMULLER II 
Rosebud, Rosebud, Blossom 

for Me, Op. 243, No. 2...... KOHLER I 
IRosemGardeeweertt tei KOHLER I 
Rose Mazurka, Op. 50......... SCH MOLL II 
Round ances eeceire serene ers FREDRIC I 
IRayeral: WAS Ew gqovsscadaoaqec BEYER I 

S 
Saltarello, Op. 50, No. 19...... SCHMOLL III 
Scales and Cadences in all 

Major and Minor Keys...... II 
Scales in Double Thirds, Major. III 
Scales in Double Thirds, Minor. Ill 
Scaleweracticeymaniaces secs oe I 
ScalesStudyaere cat mvt seein s I 
Scarf Dance, Scene de Ballet.. CHAMINADE III 
Schonem\bink alae were crasies ercicvers Russtan Fork Sone I 
Scotch Fife and Drum Corps 

Plays a Dance Tune, The.... li 
(Le) Secret, Intermezzo Piz- 

TMEN) GEBH Soak Ga Dee «GAUTIER III 
Shepherd Boy, E minor, Op 

BO MNO Dm eaiioae nine REINHOLD II 
Shepherd’s Pipe, from Sona- 5 

Bie, Ol, Se, ING: Dsosedcooss CLEMENTI I 
Shifting Keyboard Position, 

ODES ie ee REN Noes . KRAUSE I 
SimplesScaleSecnuiies sosxesios I 
SimplemstonyawAceer mcr ncte ss ste ASCHER i 
Sinfonietta, G minor........+6 HANvDEL III 
Six Variations, G major....... BEETHOVEN III 
Six Easy Variations on a 

SS WisSu SON Parcciesherecreie ets BEETHOVEN II 
Skatingywee cic trian eerie slolys FREDRIC I 
SloweWance sensei teem iae- GuRLITT I 
Slow Waltz (Four Hands) ....BEYER if 
Slumber Song, D major, Op. 

LOG RINGS OTe ee eee GURLITT II 
Slumber Song, Schlummer- 

lied @p: 124) Now 16. ene ScHUMANN IV 
Soldiers’ March, Op. 68, No. 2.ScHUMANN II 
Sonatina, No. XXXVII, 

(GEA) OFEN Rens hee ate BEETHOVEN II 

Moderato 
Romance 
Sonatina, C major, Op. 36, 
IN OMS Heer ete s Selene Neieies CLEMENTI II 
Sonatine, C major, Op. 127a..REINECKE II 
Allegretto 
Andantino 
Rondo—Pastorale 
Sones aan. at anions ee eee ole I 
Grit 2 Gor pn Goomeanaaer De Bacu I 
From Anna Magdelene’s Note-book 
Song rhs ects euees Mozart I 
Song of the Hussars........... I 


STUDY MATERIAL 


COMPOSERS IN ALPHABETICAL ORDER 


v OL. 
Htnten, Franz (Hint-ten) 
Romance, G major, Opacity ee II 
I 
ILynsxky, ALEX. (Ill-yint'-sky) 
Bercetisey. © pil oe N\Osn 7a teu nt 
J 


JENSEN, ADOLF (Yen-sen) 
GIDL, Wins, Os We, INOS BS 5 6 5 6 6 4 6 Ail 


Kinross, J. 
Lullaby. eee chines, cetacean a me 


Kyerutr, H. (Khair-oolf) 
Gals Soret Mos SG =; 5 5 6 6 o ANU 


Kouter, Louts (Kay-ler) 


Countrys Dances Gara7o ra I 
Cucko6os’Phe? <)> 5) fo eet ee I 
PolkamG: major) tas 6 toe 8 ee ee II 
Rose Garden, A . I 
Rosebud, Rosebud Blossont for Mee or, 243, 

NOB os A Sart, fs I 
Studies, Scale, Op 151, No. “92, a ae I 
Study, C major, Op. 50, No. 3. II 
Study, C major, Op. 50, No. 4 . II 
Suitenis (6 Zane, (jus Woes 5 4 2 5 « II 
Study, C major, Op. 50, No.10. ... . it 
Study, @ major, Op. 60) No.2. a II 
Sttidy,uCernajomn © pals /eNowouen ane II 
Study, C major, Op. 157, No.8... . . II 
Study, G major Op 157. Nol lee aes II 
Study, C major; Op. 242, No. 10. 3 5 II 

Krauss, A. (Krow-ze) 
Hand-Organ, The, Op. 25, No. 35 . I 
Harp Player, The, Op. 25, No. 59 . I 
Little Puzzle, Op. 25 ss aoe ae I 
Shifting Keyboard Position, Op. oe LW es I 
Spinning Wheel, The, Op. 35 (adapted from) I 
Study, C major, Op. 2, No.7. . . 5 iG 
Study in Contrary Motion, Op. 25, No. 28 . I 
Study in Trills and Moving Thirds, oe 7A. 
INO:42" 7 Seat. a, 7 eee ok I 
Kuatau, Friepricu (Koo-loh) 
INVA (GUM 6 > 6 = 4 6 b o = II 
Kuutstrom, E. (Kool-strum) 
When Grandfather Dances . . ... . I 
Kutiak, THeopore (Kool-lak) 
Clock, The, Op. 62, No.2. . II 
Once There Was a Little Princess, Cn 62, No: 1 II 
Theme. afd’ Variations ..9. 92) == I 
IL, 
Lack, THEODORE 
Idilio,”A-flgl, (. 9s ee 


126 


66 


153 


ALPHABETICAL INDEX OF TITLES 


TITLE ComPosER 
Song of the Miller Maid, Op. 
DOMINGO ah to Cute kas a) SCHMOLL 
Sonsrorthefoilersss 4. 
Song Without Words, Op. 
OUNOw 1 Omeccian sas ccn k GurvitrT 


Spinning Wheel, The, Op. 35.KrausE 
Spring Song, Op. 18, No. 1....MERKEL 
StaccatouC@apnicemy.sone Lee ENCKHAUSEN 
Study, C major, Op. 61, No. 1..BErENns 
Study, C major, Op. 61, No. 5..BErEns 
Study, C major, Op. 61, No. 9..BEREns 
Study, G major, Op. 61, No. 11.BErens 
Study, F major, Op. 70, No. 50.Brrens 
Study, C major, Op. 79, No 15.BErEns 
Study, C major, Op. 79, No. 16.BErens 
Study, C major, Op. 79, No. 19.BrrEns 
Study, C major, Op. 79, No. 20.BERENS 
Study, G minor, Op. 29, No. 3..BrErtTinr 
Study, C minor, Op. 29, No. 6..BERTINI 
Study, C minor, Op. 29, No. 7..BErRTINI 
Study, A minor, Op. 29, No. 18.BertTinr 
Study, C major, Op. 29, No. 22. BERTINI 


StuidviGe major” so .scces 2 cles BIEHL 
Study, Double Thirds......... BIExL 
Study, G major, Op. 100, 

INOmeClar. eer ere eh. ke cen BuRGMULLER 


Study, No. XVI, C major..... CLEMENTI 
Study, No. XVII, C major CLEMENTI 
Study, No. LX XVIII, G major .CLEMENTI 
Study, No. XCV, C mayjor....CLEMENTI 
Study, C major, Op. 24, No. 24. ConcoNnE 


Study, No. I, C major......... CRAMER 
Study, No. IX, G major...... CRAMER 
Study, No. XII, A minor...... CRAMER 
Study, No. XIII, A major....CRAMER 
Study, No. XVIII, D minor...CRAMER 
Study, No. XXII, F-sharp 

GLIOIR. sO ROCs ten OC ORCA SOE CRAMER 


Study, No. XXXII, D minor..CRAMER 


Study, No. XXXVII, B-flat 

ANG JON ervcalors eecwiats cvs ved Aprsicae CRAMER 
Study, No. LI, F minor....... CRAMER 
Study, No. LIV, C major...... CRAMER 
Study, No. LVI, D major..... CRAMER 
Study, No. LXV, FE minor..... CRAMER 
Study, No. LXIX, D minor....CRAMER 
Study, C major, Op. 139, No. 

OPA crates cvaxs Stasinis sees Oe hs CZERNY 
Study, D major, Op. 139, No 

TATE as Tee SOI CRTC CZERNY 
Study, B-flat, Op. 139, No 

{I sae eons ASO ROT OROENG CzERNY 
Study, C major, Op. 139, No 

Sinan cen Coen CzERNY 
Study, C major, Op. 299, No 

De is. OCOD OO DO ODE CZERNY 


Study, C major, Op. 299, No. 7.CZERNY 
Study, F major, Op. 299, No. 


Study, E-flat, Op. 299, No. 25.CzERNY 
Study, C major, Op. 299, No. 
SY 265 b.cta 0 OR ICO OO RRO CzERNY 


VoL. 


Ill 
Ill 


Ill 
Ill 


Ill 


STUDY MATERIAL 


COMPOSERS IN ALPHABETICAL ORDER 


Lacomse, P. (La-coam) 
Indian Dance, E minor . 


LanciAnt, Pietro (Lahn-she-ah'-nee) 
Gavotte, G major . 
Valse Triste 


Le Courpey, FEiix (Le-coop- ei 
All Alone 
Study, G major; Op. 20, No. 4 
Study, B-flat, Op. 20, No. 13 . 
Lemoine, Henri (Lem-walin’) 
Etude, G major 
Mill, The 
Study, G major . ws, ae 
Study, C major, Op. 37, No. 1 
Study, C major, Op. 37, No. 2 
Study, G major, Op. 37, No.8 . 
Study, A minor, Op. 37, No. 10 . 
Study, F major, Op. 37, No. 20 . 
Study, G major, Op. 37, No. 49. . 
LescHETIzKy, THEODOR (Leh-she-tit'-ski) 
Arabesque, Op. 45, No. 1 . 
LicHNeErR, HEINRICH 
Contemplation, C major 
Liszt, Franz (List) 
Consolation So as 
LoEscHHOoRN, ALBERT (Lesh-horn) 
Basket Full, A 
Dispute, A, D major . 


Down in the Meadow the Grass Ig So Green : 


Kittens Playing 

Little Scherzo . j : 
Playing Tag, G major, Op 06, No. 1 : 
Study, C minor, Op. 38, No. 23 . 
Study, A major, Op. 65, No. 46 . 
Study, A minor, Op. 66, No. 8 

Study in Elementary Expansion 

Study in Expansion . 

Tarantelle, A minor . 


Low, Joser (Lave) 
Cheerfulness, Op. 142, No. 9 . 


M 


MENDELSSOHN, FELIX 

Capriccio, E minor, Op. 16, No. 2 

Consolation, Op. 30, No. 3 . 

Song Without Word, No. IX 

MERKEL, GUSTAV 

Jolly Huntsman, Op. 31, No. 2 

Spring Song, Op. 18, No. 1 
Morret, ALFRED 

Bassoon Solo, A . 

Flute Solo, A . 
MoszxkowskI, Moritz 

Mazurka, Op. 10, No. 3 
Mozart, W. A. 

Fantasia, No. XXIII, D minor 

Menuet and Trio . 

Minuet and Rondo 

Minuet, from “Don Juan” 


1x 


ALPHABETICAL INDEX OF TITLES 
CoMPOSER 
Study, Eft, Op. 636, No. 12.CzEerny 


Study, G major, Op. 718, No. 5.CzERNY 
Left Hand Staccato 


Study, F major, Op. 740....... CZERNY 
Study, E-flat major, Op. 740, 

INOUE Shire Gaara CZERNY 
Study, D major, Op. 740, No 

P23 eis xt OE RO RR GROCER CRORE CZERNY 
Study, A minor, Op. 740, No 

SHES Ge oan enc ree err RSET CZERNY 
Study, D minor, Op. 740, No. 

VE S35 lech ne i caper tear CZERNY 
Study, A minor, Op. 740, No 

AA Lire ter he Mic teterchce Wes cnere siete eye CZERNY 
Study, D major, Op. 821, No 

TE iS AA SERA RE EAC aS CZERNY 
Study, E major, Op. 821, No. 

SOM eee Ne ey oleae ats oie eee a paeaxs CZERNY 
Study, E major, Op. 821, 

SOM rer terrence Sine einer CZERNY 
Study, B major, Op. 821, No. 

Ce, Siac ois TO Ce REE CZERNY 
Study, B-flat minor, Op. 821, 

INGE HO! S As Roe de BDO Gone CZERNY 
Study, C major, Op. 821, No. 

NOL: 5s Ss eC ae crne ee CzZERNY 
Study, C major, Op. 821, No. 

OS meer tyre toad tterethcrees CZERNY 
Sriiahy shal Wiloiaterey nog ccacaoodne DENNEE 
Studies in Rolled Chords, Two 

SING HE cs es SOB OCR Oe ADS DENNEE 
Study, C major, Op. 8, No. 1.DORING 


Study, C major, Op. 8, Na. 2.DO6RING 
Study, D minor, Op. 8, No. 15.D6r1NG 
Steak, O° Genera o gacauaueGer ae DuvVERNOY 
Stake, (Gai eies gocossanssodo6 DUVERNOY 
Study, Op. 120, No. 5 

@Adaptedsinom)) meeeeirda ss DUuvERNOY 
Study, C major, Op. 120, No. 7. DuvERNoY 
Study, C major, Op. 120, No. 8. DUvVERNoY 


Study, C major, Op. 176, No. 4. DuveRNoy 
Study, D major, Op. 176, No. 9. DUvERNoY 
Study, C major, Op. 176, No. 

GS Sronere oxic ee OR she eC CRRA DUVERNOY 
Study, C major, Op. 176, No 

AGS cues MOT PE NOR ERE TRO DuvERNOY 
Studvan© parce NOs O04 aseerelan GURLITT 
Study, First Velocity, Op. 83, 

INCb. Jb Resi Gconnnnscepmoeaae GURLITT 
Study, Second Velocity, Op. 

SSAIN IOs Zits neice cles oie rua GURLITT 
Study, Third Velocity, Op 

SSMINOMSertee one nae shies Oe: GuRLITT 
Study, Fourth Velocity, Op 

RSMRIN OoRA ern ee taccotaertete Awa els GURLITT 
Study, Fifth Velocity, Op. 83, 

ING doh Moen teehee GuRLITT 
Study, Sixth Velocity, Op. 83, 

INOS ORR be eee ae aes GURLITT 
Study, C major, Op. 83, No. 

1S}: ods Sean ERI a mae cactraear GURLITT 


STUDY MATERIAL 


VoL. 


III 


4 


II 


Pace 


COMPOSERS IN ALPHABETICAL ORDER 


Mozart, W. A. (Continued) 
Minuetto, E-flat (Arr. ScHULHOFF) 
Song : ee 
Mixier, Aucust EBERHARDT  (Meel’- er) 
Theme and Variations . 


O 


OEsTEN, THEODOR (Aysten) 
Dolly’s Dreaming, Op. 202, No. 4 . 
Fife and Drum Corps Passing By, The . 


182 


PAISIELLO- BEETHOVEN 
Air, F major . OAR eng hits os 
Parapisi, Prerro Domenico (Par-a-dee'-ze) 
Toccata, A major 
Pasconet, J. N. 
Parade of the Boy Scouts . 
Paver, Ernst (Pow-er) 
Country Dance, B-flat . 
Study ‘ : 
PLEYEL, IGNAz JOSEPH (Ply’ oe 
Menuett, C major ‘ 
Potpin1, Enouarp (Pol-dee'-nee) 
Waltz-Serenade 


RAMEAU, JEAN PHILIPPE 
Tambourine, Rondo . 
REINECKE, Cari (Ry'-neck-e) 
At Evening, F major F 
Dancing Under the Linden- eee os 107, 


No. 10 
Dragon Fly in the Sunshine ie x minor, On 
NOVAS IN@, 18) 5 


Evening Peace, Op. 107, No. 27. eye 
Minuetto, for a Masked Ball, Op. 107, No. 23 
Peasants’ Dance, Op. 107, No. 20 . 
Romanze, Op. 107, No. 17 . 
Sonatina, C major, Op. 127a . 
Till We Meet Again, Op. 107, No. 30 . 
REINHOLD, Huco (Rine'-hold) 
Coquetry, Op. 56, No. 3 . 
Shepherd Boy, E minor . 
RUBINSTEIN, ANTON 
Romance, E-flat, Op. 44, No. 1 


S 
SCHARWENKA, XAVER (Shar-ven'-ka) 
March, C major, Op. 62, No. 1. 
Scumitt, Atoys 


Five-Finger Exercises, Progressive, from Op. 
Gy 


Five-Finger Rieureed in varied erounines: featn: 


Op. 16 


Vou. 


II 


IV 


III 


Il 


Il 


Ill 


II 


Pace 


62 
79 


113 
95 
103 


114 
147 


68 


82 


128 


152 


ALPHABETICAL INDEX OF TITLES 


TITLE COMPOSER 
Study, C major, Op. 83, No. 
LEE Stantractetbre GRE nee mee GuRLITT 
Study, G major, Op. 83, No. 
IY’ 6 Gb .ote Sua ee eee GURLITT 
Study, G major, Op. 83, No. 
Green. alae os GuRLITT 
Study, C major, Op. 83, No. 
ID)” Storck gece Oe ee eemerss GuRLITT 
Study, C major, Op. 83, No 
AD a Wickes Ol G OOO CORO GURLITT 
Study, E minor, Op. 50, No. 
ALP Soto std ra ore sohas Scray eave HASERT 
Study, A minor, Op. 45, No. 2. HELLER 
Study, D minor, Op. 45, No. 


lS rte eran tatcus uc teweusistens sete HELLER 


Study, B-flat, Op. 45, No. 16.. HELLER 
Study, C major, Op. 2, No. 7.. KRAUSE 
Study in Contrary Motion, 

(Ojty 25, INOASe sorosonanones KRAUSE 
Study in Trills and Moving 

Ainvealks, Ol, AS, ING 445 on500 KRAUSE 
Study, C major, Op. 50, No. 3. KOHLER 
Study, C major, Op. 50, No. 4. KOHLER 
Study, C major, Op. 50, No. 9. KOHLER 
Study, C major, Op. 50, No. 10. KOHLER 
Study, C major, Op. 60, No. 2.. KOHLER 
Studies, Scale, Op. 151, No. 9.. KOHLER 


KOHLER 
KOHLER 


Study, C major, Op. 157, No. 3. 
Study, C major, Op. 157, No. 8. 
Study, C major, Op. 157, No. 


I po oc So ae oe aoe ace KOHLER 
Study, C major, Op. 242, No 
TD cactus enti o SCO KOHLER 


Study, G major, Op. 20, No. 4..Le Couprry 
Study, B-flat, Op. 20, No. 13..Le Couppry 
Sirah, (SG Gueioies accbo ccos dons LEMOINE 
Study, C major, Op. .. LEMOINE 
Study, C major, Op. .. LEMOINE 
Study, G major, Op. .. LEMOINE 
Study, A minor, Op. . LEMOINE 
Study, F major, Op. . LEMOINE 
Study, G major, Op. . LEMOINE 
Study, C minor, Op. . Lo—ESCH HORN 
Study, A major, Op. . Lo—ESCH HORN 
Study, A minor, Op. . .LOESCH HORN 
Study in Elementary Expan- 

BGs otro Glos o No OD ROO ee LorEscH HORN 
RPO Ee as LoEscHHORN 
PAUER 
Study, C major, Op. 16, No. 4..ScHMITT 
Study, C major, Op. 16, No. 8. . SCHMITT 
Study, G major, Op. 68, No. 14. SCHUMANN 
Study, Staccato Broken Triad 

Figures 
Study in Broken Thirds 
Study in Staccato Sixths 
Study, Scales and Staccato .... 
Suite, No. XVI, G minor...... HANDEL 
Swabian Folk Song.........-- 
Swedish Wedding March, No. 

I, F Major.....cseeeeereeees SODERMANN 


Study 


WoHLFAHRT 


Pere ee 
coeeee 


eeeee 


STUDY MATERIAL 


VoL. 


Il 


II 


II 


Il 


PAGE 


17 


36 


37 


20 


21 


135 
125 
129 
154 
98 
99 


150 


COMPOSERS IN ALPHABETICAL ORDER 


Scumitt, ALoys (Continued) 

Study, C major, Op. 16, No. 4 

Study, C major, Op. 16, No. 8 
Scumoi., A. (Shmawl) 

Recess, F major : 

Rose Mazurka, Op. 50 . 

Saltarello, Op. 50, No. 19. . 

Song of the Miller Maid, me 50, te, e, 

Waltz, G major : 


Scuusert, Franz (Shoo-bear) 
Minuetto e Trio, B minor . 
Moment Musical, F minor, oe 94, Nea oe 
Waltz, G major . ‘ : 
Scuutz, F. A. (Shoo-lts) 
Embellishments 


SCHUMANN, RoBert ALEXANDER (Shoo-mon) 
Cradle Song, G major, Op. 124, No. 6 . 
Hunting Song, Op. 68, No.7. . 
Knight Rupert, Op. 68, No. 12 . 
Merry Farmer, The, Op. 68, No. 10 
Norse Song, Op. 68, No. 41 . 

Slumber Song, Op. 124, No. 16 
Soldiers’ March, G major . . 
Study, G major, Op. 68, No. i 


Wild Horesman, The, A minor, Op. 68, No. 8 é 


Scuytre, Lupwic (Shee-teh) 
Berceuse, G major . 
S1BELius, JEAN (See-bay’-lee-us) 
Romance, D-flat, Op. 24, No. 9 
SyOcREN, Emire (Sha-gren’) 
Eroticon, No. II, D-flat 
SMALLWoopD, Wo. 
Sweet Violet, The 
SGDERMANN, A. (Say-der-mahn) 
Swedish Wedding March, No. I, F major . 
SPINDLER, FRITZ 
Fairy Polka, Op. 93, No. 3 
Blying Leaf, Op: 123, No. 10: 
March Winds Blow, The. . . 
Polonaise, C major, Op. 93, No. 1 : 
Trumpeter’s Serenade, Op. 249, No. 20 . 
Valse Aerienne, Op. 148, No. 1 . 


Ww 


Weser, C. M. von (Vay-ber) 
Invitation to the Dance (Simplified) 
Wim, NicoLalI von 
Poor Peter, A minor 
Wo rr, Bernuarp (Volf) 
First Antiphonal, The 
Second Antiphonal, The 
Woxtranret, Hernricu (Vole-fart) 
Learning to Run . 
Little Dialogue, A ie a 
Study, Staccato Broken Triad sRmeures : 


Twelve Easy Pieces Without Key Signatures . 


Two Little Voices 


VoL. 


II 


II 


Se I oe ee oe | 


x1 


Pace 


108 


xii 
ALPHABETICAL INDEX OF TITLES 

TITLE CoMPOSER 
Sweetaviolet, he. .s-=-1...- oes SMALLWOOD 
Swim Song emtcemcmce seme tte EHMANT 

ar 

MAC CIN OMe aera to tikis Sek eves GURLITT 
Tambourine, Rondo .......... RAMEAU 
BRAD Ser ateteloisie'are So sonia eevee ste es Bucie Cats 
sbarantelle) “A minor.m..cesse -) LoESCHHORN 
‘heme and, VariationSia,.. 3... EHMANT 
Theme and Variations......... HuUMMEL 
Theme and Variations......... KULLAK 
Theme and Variations......... MULLER 
Three Little Duets (Four 

lands) mttaer cere tae ke BEYER 
Till We Meet Again, Op. 107 

ING: OU Stecoo choc eo ene ena REINECKE 
Mp MOC MMANCE m sisi= cin eles ec cciee BIEHL 
Traveling Through the Keys... FREDRIC 
Trio, for Flute, Lute and 

IBASSUN FIO Raa actecoserels vise eve tets CZERNY 
soccataye Al, M07 Of ee 6. ieee eles PARADISI 
Trumpeter’s Serenade, Op. 

ADMIN sie Oleretetaces Oravre cov thera esti us SPINDLER 
Turn About (Four Hands) ...GuRLITT 
Twelve Easy Pieces Without 

IX<@e Sreseeyititeey Boongoceasoe WoHLFAHRT 
MhwomlbittlesCanons <.5.). sie s< es « 
mUVOBleIttle: VOICES: s1,c015)s «sus WoHLFAHRT 
Two Melodious Pieces (Four 

elitr si mews Shs wie acs Stee alee DIABELLI 

U 
Minder theslindens: 3.4... «t-.:- BEAUMONT 
Under the Violet Mask, 

LEM PMUWO TR ein ee Sees nyse eave CouPERIN 
Up and Down the Piazza Steps 
Up the Ladder and Down the 

ILBYGClS SA RCO Ome aio GEE DENNEE 

V 
Valse, D-flat, Op. 64, No. 1....CHoPprn 


Valse Aerienne, Op. 148, No. 1. SPINDLER 
Valse Bluette, G major, Op. 


Tf), ANI s dhe oh pCa eee Ce DuvERNOY 
Valse Gracieuse, Op. 82, No 

US Mer Pe ee ka snajs eaeenciets s fo;.0%6 GURLITT 
VWEIGS Baia: Gas pease aer eas noo LANCIANI 
WAGs, O10, Gs INOS Seso0ds 665 BEHR 

W 

Wachterlied (Watchman’s 

‘Svorties)) 5 (Oloy 1A INOW Io oc dace GRIEG 
\Wrailkia ” Acedia o Gao meee aie CZERNY 
Walt zenG INGOT 0. Se. sc cle coe ee SCHMOLL 
WRIA, (CG THUG ae ne oeosceners SCHUBERT 
Wilt z= Serenade: mace ek tea e PoLpINnI 
When Grandfather Dances.... KUHLSTROM 
Whistling Farmer Boy, The...BEYER 
Wild Horseman, The, 4A minor, 

DP MOS NOmdaaieretstesisies 35: ScHUMANN 


VoL 


STUDY MATERIAL 


COMPOSERS IN ALPHABETICAL ORDER 


Composers Nor ListTeED: 


America : 

Answering Voices 

Baby’s Lullaby 5 

Boys Sing an Old Favorites The 5 
Brook, The Selle lt 

Call to the Hunt . 

Campbells Are Coming, The (Seat Voy 
Children’s Ball é eee 
Daily Round, The F 

Dancing in a Foreign Land 

Dutch Dance é 5 

Evening Barcarolle, Ras 

Childhood Hymn, A . : 

Five Fingers Take a Stroll 

Left Hand Follows the Right . 

From An Old Hymn Book . . : 
Hands Make a Tour in A Major, The ; 
Happy Hours . ee seo. 
Homeward Bound 

In Graceful Curves . 

Juggler, The 


Left Hand Explores the Upper Region’ The ‘ 


Left Hand Gains Courage, The . 
Little Jack Horner . 

Littlenosth Dogwa hemes ; 
Little Oboe and the Big Trombone: The Z 
London Bridge - 

Maypole Dance 

Morning Recreation . 

Old Southern Song, An 

Peasants’ Polka 

Pussy Cat at Play 3 
Recollections of Infant Days . 

Scale Study 

Schone Minka . 


Scotch Fife and Drum Corps Biaye a Dance 


Tune, The 
Song, A on ea 
Song of the Hussars . 
Song of the Toiler . . 
Study in Broken Thirds . 
Study, Scales and Staccato . 
Study in Staccato Sixths 
Swabian Folk Song . 
Taps 
Two Little Canoas s 
Up and Down the Piazza Steps : 
Wooden Shoe Dance . 


Four Hanp eee 


Beyer, FerpInanp (Buwy-er) 


Homeward Bound 
Primary School March . 
Rain Is Falling, The . 
Slow Waltz re 
Three Little Duets . 


D1aBeti1, ANTON (Dee-a-bel! ey 


Two Melodious Pieces . 


Guruitt, CorNnELIUS (Goor-lit) 


Turn About 


Frencu Fork Sone 


Jig 
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